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What is Wikidata?

Wikidata is a knowledge graph, edited collaboratively by humans and machines. A knowledge
graph represents a network of real-world entities—such as objects, events, situations or
concepts—and illustrates the relationship between them. (IBM)

It is a centralized, linked data repository for all Wikimedia projects.

Wikidata describes items which represent all things in human knowledge. An item is
composed of statements. A statement is formatted through Subject-Predicate-Object
relationship, and is composed of property-value pairs in Wikidata.
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A brief history of MOMA'’s Traveling Exhibitions
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Three Centuries of American Art

In 1938, MoMA's first international traveling exhibition, Three
Centuries of American Art, traveled to the Musée du Jeu de
Paume in Paris.

Over 750 artworks created between 1609-1938 were selected
to present the most comprehensive display of American art in
Europe at the time.

Post World War | - attempt to solidify and democratize art as an
image of solidarity (framework of “exhibitionary life cycle”)
The programs developed for Three Centuries of American Art
morphed into MoMA's postwar International Program, sent
American art to Europe in the 1950s, further solidifying the
canon of American art as we known it today.
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Approach:
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Review of existing Traveling Exhibitions entries in Wikidata
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Case Study: Robert Rauschenberg retrospective (2016-2018)
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Current modeling using existing Wikidata properties: Parent Record

Robert Rauschenberg (Q123299012)

Presentation of the first 21st-century retrospective organized between the Museum of Modern Art and Tate
Modern in association with the San Francisco Museum of Modern Art from 2016-2018

Robert Rauschenberg | Robert Rauschenberg: Among Friends | Robert Rauschenberg: Erasing the Rules

{ Work Entity: Robert Rauschenberg (Q123299012)

~ - —>( art exhibiton (Q667276)

instance of (P1) | ---
i _ intellectual work

o (Q15621286)

location (P276) | ------- Tate Modern (Q193375) } — .{ start time (P580) }_A
i

21 May 2017

/!\
A 4

Museum of Modern Art
(Q188740)

|

) 0

17 September
2017

18 November
2017

25 March 2018

SFMoMA (Q913672)

main subject (P921)} - - - - - - - R°ber(‘QR1a6‘fg°5h;”be'g

- - ->{ Tate Modern (Q193375)

Museum of Modern Art
(Q188740)

SFMoMA (Q913672)

Current modeling using existing Wikidata properties: Child Record

Robert Rauschenberg: Among Friends (Q110894071)

2017 instantiation of Robert Rauschenberg retrospective at MOMA, installed as "Robert Rauschenberg:
Among Friends"
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Using current properties: the outcome

Ragnar Kjartansson: The Visitors

Of Whales

Robert Rauschenberg
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with the San Francisco Museum of Modern Art from 2016-2018

e \We do not want the Parent Record to be perceived as
an exhibition record!
e Following WEMI in Wikidata is complicated
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LD4: Arts + Design Affinity Group Meetings

e Participants of the LD4 A+D meetings includes a
spectrum of LOD practitioners from major
museums, libraries + archives

ARD

Art & Design Affinity Group

Discussion points:
e How to use existing Wikidata properties to create a
model that is easy to replicate
o Addressing issues of Structure vs. Label
o Single vs. Multiple item approach (parent-child)
o Future discussions and plans for modeling

Interested in getting involved with LD4 A+D?

Please check out the LD4 Community Group website for more information!



LD4: Community Suggestions + Consensus

part of 361
Structure vs. Label
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Why are traveling exhibitions are important to represent as data?”

llluminates the impact of traveling exhibitions within a framework of its life cycle -
o  Exhibitions as constructions of media, ideas, politics, etc. are experienced as both ephemeral (their finite
physical display) and through long-lasting (their continued impact on our understanding of individual
artworks, art-historical canons and valorization of artists after the exhibition has closed) (rily, 2023)

e Provides visibility to the number and quality of connections created by traveling exhibitions between institutions
and artists

e Informs the way exhibition-making aids in constructing authoritative narratives in art-historical discourse

e As quantifiable data, it will provide more clarity around the gaps in representation and support of exhibitions for
underrepresented artists and communities in collection, presentation, etc. (will fix wording)

e  Building blocks for the bridging bibliographic representation and context of event that describes the complete
experience of an exhibition through differing forms of documentation
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Contact:
skonet@pratt.edu
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